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"Walking	Workshop:	A	tour	on	women’s	history	in	Nicosia”		

LESSON	PLAN	
 

Friday, 01/11/2024 [09:00-15:00] 
 
Activity: Women’s History Walk in Nicosia 
  
1. Starting point: Home for Cooperation (9:00-9:20) 
-Introduction:  

● Home for Cooperation (history of division and buffer zone) 

● Lenses of this walk: peace and gender (women’s history) 

 
2. Hamam (9:40-9:50) 
-Rooted in ancient traditions of Roman and Byzantine bath houses continued in Ottoman era 

and became known as Turkish baths 

-Islam saw it as a preparation for prayer  

-The only place women could go without a male relative 

-If women’s schools were the main space for women-only socialisation, hammam was that space 

during the Ottoman period (especially in the cities?) 

-Buyuk hamam is the oldest Turkish bath in the city 

-Built once the ottomans came (1571) on the ruins of a catholic temple of 14th century 

-The only original Turkish bath still active in North Cyprus 
 
3. Women’s market 1 (9:50-10:00) 
-A “thread’s market” was here since the Frankish era (13-15th century) (Iplik-κλωστή) 

-During the Ottoman era, the women’s bazaar was a very important part of the city’s market 

-It was named as Cuma bazari by Turkish Cypriots because it took place on Fridays 

-The financial activity of women during Ottoman era (property which did not exist in Britain) 
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4. Women’s market 2 (10:15-10:20) 
  

-During the ottoman era all women (all communities and social classes) could freely sell their 

staff. Later, in 1922 the Church decided to build a “Greek” women’s pazar and also put prices 

(therefore reflected the divisions of modernity) 

-In 1958 women’s pazar was banned due to the curfew forced by the British government.  
 
5. Bank of Cyprus Cultural Foundation (10:25-10:35) 
 
5. Faneromeni (10:35-10:45) 
-During the colonial era Cyprus had separate schools for the two communities 

-The first feminist ideas were formed in the schools 

-The first women to participate in theatrical performances were teachers (1891) 

-Similar developments were taking place in the Victoria Girls School (Turkish Cypriot 

community) 
 
6. Papadopoulos Theater-Melissa Confectionery (10:50-10:55) 
-First women to organise in the labour movement were holding their assemblies in places like the 

Papadopoulos theater. 

 
7. Ξάνθης Ξενιέρου street (11:05-11:10) 
-This is one of the few streets that has the name of a woman. She was an intellectual woman of 

Cypriot origins, raised in Istanbul, and lived in Paris (1729 - 1808). Nevertheless, few people 

know her story. 

 

8. Royal Theater (11:10-11:15) 
-In this theater a monumental women’s bicommunal rally took place in 1955 

-The story of Kyriakou Pavlou, a labor organiser who was stigmatised and persecuted by the 

employers for her actions to organise the women workers in trade unions. 

-The founding conference of POGO was held in this theater in 1959.  

 

9: Coffee break (11:30-11:45) 
 
10. CVAR (11:45-12:45) 
-Due to colonisation, Cyprus culture was never really celebrated, and it became something 

folklore, fit only for tourists. Therefore, Cyprus culture was more about “tradition”, “keeping 



         
 

Funded by the European Union. Views and opinions expressed are however those of the author(s) only and do not 
necessarily reflect those of the European Union or the European Education and Culture Executive Agency (EACEA). 
Neither the European Union nor EACEA can be held responsible for them. 
 

things the same”, “reproducing the national identities and the gender roles” instead of becoming 

something that younger artists could build on.  
 
11. Evaluation questionnaire (12:45-13:00) 
 
12. Lunch (13:00-15:00) 

 
 


